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 22 Item. Self as Other: Performing Practices. Collective self-subjection. The political power of form, gender and bodily
performance. The line between the artist and the performer is often argued to be blurred and subject to hegemonic desires. The
definition of the latter group is not as clear. This essay explores the nature and structure of work in the context of a performance

company and an artistic practice, and documents the influence of gender and performance practice on the construction of
identity. I show how a group of performers and artists within a contemporary performance company are strategically read as

audience members, and how this is fundamentally constructed through the disciplines of their work. The terms performance and
artist have become almost synonymous in popular culture. At the same time, the distinction between the artist and the performer

has been problematic. One strand of critical writing has focused on the blurred line between the two. As Carol Christ has
argued, there has been a cultural shift, with ‘art’ and ‘artist’ becoming interchangeable terms: an artist is now defined as a ‘self-
employed performer’ (Christ, 2004). A point also made by Harvey (1990) and in the work of Peter Brook. Traditionally, the

performance artist was a radical political subversive, but artists in a broad sense have become the targets of a growing body of
work that has been critiqued as ‘performance art’. This shift has been driven by both the increasing commodification of the arts,

which risks making even the most political work into a spectacle, and by the need to bridge the gap between art and ‘theatre’
(Christ, 2004: 19). The term ‘performance’ is commonly used in a way that encompasses both artistic and political

performances. In art, it is used in the sense of an overtly political activity or a political critique. In performance art, it is often
used to denote the shift to an extra-textual world in which an art object is no longer concerned with the medium of its

representation, but instead with the social relations that it establishes. In the latter sense, a performance is characterised by the
transformation of a spectacle into a situation. It will involve both a physical change and a change in social relations. We need to
take this distinction into account when thinking about the relationship between the artist and the performer. Performance and

Art. In her article ‘Theatre as Performance’, Christ (2004: 19) suggests that the 82157476af
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